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This publication is associated with the exhibition titled Kuk Po is a School:
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MEAE a8 | Our Kuk Po

E1&#B | Koon Wai Bong
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In the past, there was a village in Hong Kong that flourished for
a time due to its practice of “reclaiming land from the sea” to
create farmland. Today, the residents of this village have either
passed away or moved on, the fields are no longer cultivated
and the houses are in a bad state of repair. However, the human
connections remain. During festivals and special occasions, this
place, once a “‘meeting place” of the past, suddenly transforms
into a “reunion spot” of the present. Every object and story here
carries both human warmth and history. Where is this place? It
is Kuk Po.

The exhibition “Kuk Po is a School: Koon Wai Bong's Team
Exhibition” is organised by the Department of Architecture at
The University of Hong Kong, with support from the Department
of Fine Arts at National Taiwan Normal University. It aims to
rediscover the Hakka culture and human connections of Kuk
Po through the observations and feelings of artists who are not
originally from Kuk Po. The value of a place seems not to lie in its
production but in its connection with people. The venue for this
exhibition, Kai Choi School, serves as one such connection point
between people and the land. This school is not just a primary
school or an exhibition venue; it is also a place where the next
generation of the villagers living overseas once come back to
Hong Kong to understand their roots.

Centred around “Kai Choi School,” each artist has created their
work in the form of a “book.” Whether the subject matter is
Hakka culture, the geography of Kuk Po, land reclamation or
village school curricula, each time a book is opened, the reader
will traverse through Kuk Po’s past and present, as well as its
history and culture. The artworks, with their images and texts,
invite everyone to learn about Kuk Po and its people.

Not a “Kuk Po person™? That's okay. What matters is that en Ii
(Hakkai, meaning “we”) all live in Hong Kong.

En li hope that this “Kuk Po” exhibition will encourage us to
reflect on the roots of our own culturel
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AHEE | The Village in the Valley

2025

SEE BRI E OKEHEA) . HH | Installation: 20-page album (ink on silk) and lightbox
32 x 445345 (FH) | cm (each leaf)

REMS, MER—EREEXENER ABE EEERENELIE, 0B RKR, SHEITRE BB
MEETENREY M EEENR EEEH WAR BTEREFTEBNABENRB - ATEMRE, WUXBEK
WML Z RAHER BRMEMEEER XEH ZEIUFE—EENSE AAXT SR TEHE BTERRS
EBRTABENBERMYN BEREEETABBNELL -

EAMER TERSET _BEEX BEEUBRRERERTERNTENR, HLEIU HERE T XKBHIWLK,
B ERE) ERYFEMAEREVNEAERS ERESERRELBNAIFH BeTANEEN —BERETF
x BNTBEBEBRERIC R, MEERALLTE CRE B BEERTAERN A&, M RE, BN
&) BBHE.ERXF, BEFARKEEEENWEAH. REBENET, B T —BIIKNESR RB8XEL BEE
FIEARHIN, BEBERANERENBNAEY, ETRE-AFFASEREEZ—AFHANER,

To me, the album form represents a dynamic interplay of time and space. Historically, Kuk Po embodied a rich tapestry of cultural
and historical heritage. From a coastal perspective, the Kuk Po Pier served as a bustling transportation hub and marketplace, while
the mangroves and reed fields reflected efforts of the “land reclamation from the sea” project. The rural Kai Choi School stood
as a testament to the area’s commitment to education and community. For this exhibition, | embarked on a journey from the pier,
traversing the Song Kee Store and dike, and encountering mangroves and reed fields before reaching the valley landscape, framed
by three mountain ridges on one side and the sea on the other. The journey concluded at Kai Choi School. Although brief, this
passage was far more than a physical traversal of Kuk Po’s landmarks; it felt like stepping into the layered history and cultural
essence of the place......

This album primarily comprises ten leaves of paintings and twelve leaves of calligraphic works. The paintings illustrate ten impressions,
spanning the journey from the pier to Kai Choi School, created using what | refer to as the “ancient method of sketching.” This
approach, introduced by Hu Peiheng during the early Republican period, integrates traditional brush-and-ink techniques with the
visual immediacy of modern sketching. The aim transcends the mere replication of “scenery” before the eyes, seeking instead to
convey (xi€) the “sentiment” within and the “vitality” perceived through a subjective gaze. This vitality (shéng in Chinese) embodies
the fundamental essence of sketching (xi€é shéng). The text complements the paintings, drawing on the long-cherished tradition of
integrating inscriptions in painting and calligraphy. The inscription on each page serves as a gateway for the landscapes that follow,
recounting past histories and guiding readers into the cultural fabric of Kuk Po. Through the light that transforms the texture of
the silk leaves, they are invited to uncover the profound meanings behind each scene over the past century.
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ERFREE | Blue Butterfly on a Rainy Day

2024

R4 _ ERIfE | Embroidery on ready-made umbrella
Rk ZEfE M E | Dimensions variable

20245 E AW, RIS TABBIEREZTEREAR —BNER, SAMELMEE, FIUR#HB R, BEN
SAMTAFEL ABREENNHE, TRNRAKRAZ2 T BIRAORNSENE, B EHBNHIRER, T&+XH
EBERIKET

EFEEEBMENAF. MEEATHEBHNRE, RS RABRBEXENERZ — RMTHRNT &K, BEEMm
Z9H, FHREZEATEANMET2ERT. SX, ABXITEREERANER MBEMFERITE?

In the summer of 2024, on a rainy day, | visited Kai Choi School in Kuk Po. Once a village school, it served students primarily from
the surrounding communities. It's easy to imagine that these students didn't need to take a bus or boat to school; they simply
walked around the fields in front of their homes. On rainy days, they would open their umbrellas, listen to the sounds of birds and
rain along the way, and chase butterflies and frogs through the fields. In less than half an hour, they would reach school.

This artwork is inspired by that imagery. The butterfly, a symbol of rural life, is also a key element of Kuk Po’s conservation
culture today. The embroidered blue butterfly, delicate and fragile, seems unable to withstand the wind and rain, accompanying
the umbrella-holder on their journey. Today, Kuk Po has been shaped by the passage of time —— are we still walking side by side
with it?



= F % | Hul Hoi Kiu, Angel

F I | Embroidered Door Gods

2025

#170 _ERI%H. BRACEESS | Embroidery on red cloth and ready-made magazine
30 x 23 9 (BH) |cm (each leaf)

AHE—EANEBERPRARABHNES P, RS, A5 D= R MEEHM T FNRBERED 0] 5 ik
AL,

BER, —#H—RORE, BOmEH B2, T EERXMENES 2R ENERE PEIREERTRIFA, £
AR OEE (BRTEFLRBLAREB. CEMNLES. LEPERMN, )HBETEARNE I, WREERMAL,
HBBEBETEAEAL . ERLE—TERRA T BERE . — A EDEEME, LR ANAR EKE0H
BHERE BERXGHE, RERE - AT BRI TERERUEEEN—HE.

Kuk Po serves as a microcosm of the patrilineal society intrinsic to Hong Kong's Hakka culture. Yet, through my perspective, it
highlights the indispensable role of Hakka women, both in toiling the fields and tending to their families.

In this work, the embroidery —— stitched thread by thread —— is intricate and vibrant, its multicoloured patterns reflecting not
only a woman's aesthetic sensibilities but also her worldview. In Chinese folklore, door gods such as Shen Tu on the left and Yu
Lei on the right (iconic pairs also including Qin Qiong and Jing De, Xiao He and Cao Can, or Guan Yu and Zhang Fei) guard house-
holds, driving away malevolent spirits and protecting Kuk Po people from harm. Hakka women, on one hand, tend their family while
managing household affairs; on the other, they labour in the fields to sustain their livelihoods. This duality of roles —— combining
external strength with inner softness —— creates a dynamic that is both conflicting and harmonious. Much like the embroidered
door gods gracing the cover of a women'’s magazine, this juxtaposition reveals an intriguing facet of Hakka culture.
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- A3 1Yi - Kuk Po

2024

ME KEFTHEANREESEET. AIERZERER) | Album: Ink on handmade paper (paper pulp mixed
with reed flower, mangrove branch and leaf, and oyster shell)

23 x 32 x 4% | cm

WA —AEFRE, KETESHR T HEEEME . »—7E SHEREAEEANH IARBNEELE HE
MHRIME, HESRHABER B BIR NECH BAMS, ABENRANR BETFER ZSTEE MR, MUK
BXAL RS —FEAHE F_FHELE RBEXTERMABETAHAN— L. RENRKRDBBEEET. AL
BIMEEE, DIRBARPTEIETMAL, BENER AN REN —RERNFER, BMFERMAE,

EREE EEBEMASERTHREABANEERHEEMS, RKERATEST—ERLNEIR,  BREE
& mIE RE TUAERSREER(E - 2H), BRELENBIR,

Life is like a book without words, where one can never predict what the next page will reveal. At the same time, books are essential
tools for humanity to transmit knowledge and share emotions. The creation of this book serves as my way of documenting the
“sentiments” and “scenes” of Kuk Po. To me, Kuk Po is characterised by four distinct impressions: Kai Choi School, golden reeds,
mangrove landscape and oyster culture. The cover features the two Chinese characters for “Kai Choi,” symbolising how the school
has opened new chapters in the lives of Kuk Po’s residents. The inner pages are made from materials native to the local environ-
ment —— reed flowers, mangrove branches and leaves and oyster shells —— transforming Kuk Po’s landscapes into handmade
paper, which is then bound into a book.

This exhibition bridges me, a Taiwanese artist, with the land of Kuk Po in Hong Kong, forming a deeply significant “memory” in my
life. Since the words for “art” (£, yi) and “memory” (I&, yi) are homophones in Mandarin, | have titled this book Yi - Kuk Po — a
manifestation of recreated memory.



M &8 2E | Chau Hoi Fei

AFESE | Kuk Po Atlas

2025

+AFIME KEHEA | 15-page album: ink on paper
35 x 375 (BH)|lcm (each leaf)

WEF 4, IR E—RBIRAME A E R ?BE, L —RERNEX M

MELME, ffEEHNYXEEARRER RENDURETPELN KRBT R ASEENHEEN . XELE
kK, ZELFREFAEK EHEME ATESRENBRE FISENRERNRABRBREL —EEHEBEE—TEEE
RIS B AT B 5o

(FEMBE)E—EZROFEHE SR TRFRIZE (BT ERIFTRAE. ERAT R KM R EREEE
EMENECHRTABNMEET, EAH T - RABANKEALTE RREEMEFTNEREAXSC. 5—HH,
MEAAXLENEZHE SUELAF REASTERBEENTH, BEESORRAEBRFANINE AWM, EititE
)b, MEERER, BETERKE, UELEBILR NEZER, EAHCEBRERARNTH, iEBRERRERE
L EESRAYNEEEE BERATHE, UHNAHEENRRUE 2 L 0ith—K, XFHEMENRESUERM
MMER BF_&HZ - ENEZ,

Putting aside your smartphone, when was the last time you looked at a paper map? And when was the last time you used a seal?

Seals and maps: the former conveys messages and aesthetic appeal through finely carved text, while the latter carries rich
geographical information through symbolic signs transformed from reality. At first glance, the two seem to be worlds apart, but
to me, they share a profound connection. Particularly in the use of symbols and the transmission of information, both embody
significant cultural and artistic meaning.

The Kuk Po Atlas is a collection of hand-drawn maps illustrating various routes: from the pier to Lao Wai, from Kai Choi School
to the Li family mansion and from rice paddies to Fengshui woods. These maps not only document the geographical features
of Kuk Po but also preserve the collective memories of a generation, reflecting the warmth of local life and its unique cultural
characteristics. On the other hand, seals, as vital carriers of culture, are often engraved with names, maxims or symbolic phrases,
fulfilling roles of identity affirmation and emotional connection; however, in this atlas, the seals, along with the inscriptions, break
away from traditional formats. Using Huang Shiling’s “Yishan School” seal-carving style, the project transforms phrases found at
seven landmarks in Kuk Po —— those auspicious sayings appearing on couplets, horizontal plaques or stone carvings — into a
set of nine seals, which are then stamped onto the corresponding locations on the map. In doing so, the relationship between text
and landmark is vividly brought to life, imbuing both with an additional layer of meaning.



25 | Leung Hoi Ching, Jasmine

1SEEMNFIEF | Grandma Yang's Suitcase

2024

EEEM: IR @5 £% | Mixed media: readymade objects, painting and writing
RSTAE | Dimensions variable

BRI, SFIREER S8, MRS

FERUAHOATEREORELDANFER, ERELYHEAE BXAGEEZ(GHRH) BEBTE. M/NEBNIT
PRI Z BB RS,

IBEEEN 0455, MERABNET S, 19604, HERABREHRE. & EAMTEENA+ER, BREKE
WL B I LR 2, BEERXEEEAR, ENTEARKEOENTRE AEDEREE KBERE
HEXHENE S, TREFAXETHAL

‘Leaving Kai Choi School means leaving Hong Kong, leaving Kuk Po.”

The artwork, Grandma Yang's Suitcase draws on field research and the rich oral history of Kuk Po, weaving historical artifacts and
texts into a narrative that explores the poignant story of Grandma Yang (Yang Xiulan) and her childhood friend, Song Man.

Born in 1945, Grandma Yang spent her formative years attending Kai Choi School in Kuk Po. In 1960, she emigrated to England
with her family. At a time when communication technology was rudimentary, emigration often signified the severance of ties with
loved ones and familiar places. Decades later, Grandma Yang returned to Kuk Po, bringing with her a suitcase laden with the
memories of her youth. Within it, she uncovered objects and letters that reignited her connection to the past, guiding her to the
meeting place she and Song Man had promised to revisit and uncovering the traces of the messages he left behind.
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RO EHEEA | The Newly Compiled General Knowledge Textbook of Kuk Po
2024

+ 7B E (KEHEA) | 16-page album (ink on paper)

23 x 34 N (FH) |cm (each leaf)

MREBUEFRBT—ABERRBUBRE, (REFLEAE?

EE/MME —H-IAMLZERNERERE BREFSHLUERNEERENED, BREE— D —WhEE-—F—UEERR
MXAEAR RE, HESEBEREBE 0P BBEE BR-UEADEA, DUSHRANTEEINEE, A—iM—REAE
L E

EMGmAEEHRE), E—ATFRNEENE AR UBEMERENRNRBELAMERER, BRI AANRLE
KAWAENAXE R eMHAELESEH, HEFEL ZR ERRE 2R, RRAKER, CHSEUREE—BHE
RNEME L BESHOYRIITERR, HHELABREERETX MESHN ZH, REW A B FHHmE M
RAMRENHBE. ZH AR LHMEEFEF . EXRX L BERETERBKRENE, FHCHMEETKRNETL
RE NMEESEENREEERER LEENXFRZENLRTD BRERRIIFERXFNLE,

If you were to create a textbook about a hometown using a Chinese brush, what would you write?

Writing in small regular script with a brush is a deliberate and meditative process. The act of dipping the brush in ink and guiding
each stroke becomes a solemn ritual, enabling me to convey the cultural essence of Kuk Po village, one word at a time, one moment
at a time. Regular script, emphasizing clear strokes and precise structure, allows me to connect with Kuk Po in the same reverent
and focused manner as Tang dynasty scribes transcribing sacred texts, forming a bond with the village through every brushstroke.

This work, The Newly Compiled General Knowledge Textbook of Kuk Po, is a handwritten collection of text and paintings modelled
after the curriculum textbook of Kai Choi School, the village school. Through the lens of an “outsider,” it explores and documents
the cultural landscape of Kuk Po. The collection consists of five chapters, covering the village's history, architecture, ecological
environment, school life and future aspirations, capturing the essence of this Hakka settlement tucked away in a corner of Hong
Kong. Each chapter is crafted using distinct materials, and instead of traditional seals inscribed with archaic seal scripts, modern
QR codes are employed. These codes allow viewers to scan and access supplementary content, such as webpages, videos and
online maps, providing a multimedia extension to the handwritten work. Regarding its format, this aloum integrates the elegance
of ancient butterfly binding, the nostalgic familiarity of mid-twentieth-century textbook notes and the convenience of modern
digital reading. It enriches the reader’s experience, offering a tactile and reflective encounter with the written word. Amid the
overwhelming torrent of contemporary text, this work aims to revive the enduring power and resonance of handwriting.
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F & % | Wang Sheng-Hua

AIEFIE | Seal Impression for Kuk Po

2025

“HEREROKEEAR). %EML|3-panel Folding screen (ink on paper) and unfired clay
21 x 27229 (BR) |cm (each screen)

(AHHT)ERTABENENELTERNBERNE AHERENELRERNVARRE, FRTHHRBRTRE
PN RRES D, BERNCELTEE NENRFE ML, ERD BT, L EH, B NMERTHNEY
R, BARTEL Y KM L 2 RO 2B SEBEEEMEN BEBEREX(C LN, Rt EE—EERL
MTE DR

EERELE —EHUBEMA ELERAPHFENREB . RHAEBREANTREXEERRER, ZBEEE
YER ERBREREHRNBIVELRRESOHNERE,

i

>

[l

Seal Impression for Kuk Po reflects the history of Kuk Po village and the migration stories of its surnames. Kuk Po was once the
shared home of nine surnames, and the seal imprints symbolise their roots and identities. With modernisation and social change,
the village’s original form has gradually transformed and its residents have dispersed. In this work, the seal impressions not only
mark the nine surnames but also represent the historical connection between these families and the land —— a bond that is
geographic, emotional and cultural. Thus, the seals serve as a tangible “identity impression.”

Overall, the artwork is a poetic reflection on themes of homeland and diaspora, history and modernity. | seek to reconstruct lost
memories and culture, using visual language and material symbols to evoke a reconsideration.



®] [ 4% %5 | Chan Clarin

B rE— A# | The First-Person Perspective of Kai Choi School

2024

E KEBHREBARKKEMRA | Aloum: Ink and colour on silk and ink on paper
25 x 40 N7 (#H) lcm (each leaf)

BEBEAHEE, CERER EREB8MEKERTERXZRE?EXTERAECHAXAHFHERAHBHORE — B
ﬂt BE HHEME2RNER, MAERER L. EEMNEACRRBEKMAN BEEK, BLENREMERE R

AHEREAGRX 2P BATESNAXRERR. EENE—BE, TMEEXEHEH, BAHERBENEOF
MESE, AR REERANEREE

EEUETSERNE-ANBEAZSELE RERNRERER BESENE—RE. 58— 10 BUEEENRRS —
BMREERRELMHAE,

FEEANFEZERER, EMRAHNEREANZE RREMBESHTAXCRM BAHARZERER, EUEH
MRAERRZDHBACHRE, BEEREPATHALBMEREILE, DPAREEL—%

When visiting Kuk Po, do you rely on your eyes or a camera to capture its breathtaking scenery? Kai Choi School, however, quietly
records Kuk Po from its own perspective —— through its windows, as though each one was an eye observing the landscape.
Painted in the classic “British Racing Green,” the window frames, adorned with intricate grilles of intertwining straight and curved
lines, infuse a distinctive Western architectural charm into the Chinese cultural traditions of Kuk Po. Each window here stands not
only as a cultural imprint but also as a silent witness to the century-old history of these valleys and villages, quietly observing the
passage of time.

This reflection adopts the perspective of Kai Choi School as narrator, as though it were my own eyes, observing every tree and hill
in this land. Through brush and ink, | seek to rediscover and reframe the beauty of this cherished terrain.

May visitors, as they open these windows, immerse themselves in the natural and cultural splendour of Kuk Po, tracing the
enduring interplay between Chinese and Western influences. And may the people of Kuk Po, as they open these windows, view
their homeland with renewed clarity, smiling knowingly at the familiar mangroves and mountains that grace both the landscape and
these paintings.



®] Z= = 78 | Fok Ka Wing

B | Kuk Po Food Compendium

2024

e KEHEHEA| Aloum: Ink and colour on silk
16 x 16272 (8H) |cm (each leaf)

BOMERFENAX. BYNER IRBNREFIMEEEREERSBENRR XL, FHif2. FREBEH. ILKLF
W EERMAODUELSEXEFEARREARTETBENRKEL, SINNEESHREENHEEURRTE TREN
FE HEEFIRTITABNEHERNER, CRTH LS FEEENIZE2R T EROBOEL XL,

MBI REBAELEATER EE—BEFEXMXL. HMEASTHE LBV SN, EAE—BEREEHAHE
MEE, JULBERAMHEBRYNZE —BEBRRHEENEE UL MRELRERNERBET ' ZANKHE, —
THEIMAGHHE — EMEAETEANCEERE THBHAEIKE,

The methods of cooking, the selection of ingredients and the storage of beverages not only showcase the
unique culinary culture of a place but also capture significant moments. Various dishes and drinks, including
Leikui Hotpot, Li's Yellow Wine Chicken, Instant Noodles with Mountain Water, Sweet Potato Rice and Coca-
Cola, signify these distinctive periods of time. For instance, the simple meals chosen by villagers after labour
reflect the need for basic sustenance at the time, while festive dishes highlight the importance placed on family
reunions by the Kuk Po villagers. Additionally, leaving leftover coke at the corner convenience store exemplifies
the Hakka community’s frugal neighbourhood culture.

‘Food and drink”™ have never been solely about survival, they are also a form of life’'s enjoyment and cultural
expression. The flipping design of this food compendium aims to mirror the turning of calendar pages, inviting
viewers to recall how former villagers cherished food by turning each page. This provides a glimpse into the
simplicity of life in the past. Even though these dishes and drink may have surpassed their “expiration dates”
—— no longer part of mainstream cuisine —— it is hoped that the use of tint colours captured in the paintings
will preserve some flavours of the bygone era.
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ME7EEIR B A1 (ngai coi ngia tang kon guk bu) | Viewing Kuk Po from Here
#B5A | Educational Corner

ERFHEIERA TR, #8R/ngal, F—REIVEUAZEET, EARERTEZEN—EFE HAEARTER
AKB IR,

ABEERN, BNAY, ERFEARIERS AHNET SN2 ERFLRFEHREESRB20215F
BAOEE BEBRESINXNWAEAERFE BREBURED NBRERE, SHN RIVEAEE R MU ERFE,
FINEFERTBEANERZRAREEFS  EREFEAME—NENEEZ KD, MHBEURELSHNTAER
SEERENEE FEETRRA—MUEERTS.

In Hakka, the term *“{E" means “I” and is pronounced as ngai. At first glance, it might appear to be a variant
Chinese character, but it is actually a significant word in Hakka, as it represents the Hakka people’'s sense of
self-identity.

Kuk Po is a Hakka village, and naturally, Hakka was the primary language when the village was first established.
At the beginning of Kai Choi School's founding in Kuk Po, Hakka was also used as the medium of instruction.
However, according to the 2021 Hong Kong Census, only 3.1% of Hong Kong's population speaks Hakka.
As fewer people in Hong Kong are able to speak Hakka, the villagers of Kuk Po have increasingly turned to
Cantonese for communication. As a result, Kai Choi School gradually transitioned to using Cantonese as the
language of instruction.

Hakka is an essential part of Kuk Po’s cultural heritage, and | warmly invite visitors to experience the joy of
learning Hakka in this Educational Corner. We hope this will offer you a glimpse into the charm of this unique
dialect.
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E1&# | Koon Wai Bong

BRI, BEKEENR, RAEMAEMERENBIR EAERRRILKKRKEXE, EFRKFELRRAABERIBETRA
RAAKE BN, BERDHIR2013% 201 7FERBE M & EEER(TRANSpose) X (B AR, R2017F2E(UEFE)M
(EfgE& %), 201 9F2E(BIE - {77 )M CEKEIL), UR2023F2E(BEE T ).

Koon Wai Bong is an ink artist based in Hong Kong and Taiwan, serving as an associate professor in the
Department of Fine Arts, NTNU. Koon's artwork focuses on landscape painting and the aesthetics of ink
painting, encompassing history, modern viewing experiences and perceptions of landscapes in ink art. His
solo exhibitions include “TRANSpose” in the UK in 2013 and “In the Breeze” in Taiwan in 2017. He participated
in exhibitions including “The Weight of Lightless” and “Picturing Hong Kong” in 2017, “The Islands and Other
Places” and “Hong Kong Waters and Korean Mountains” in 2019 and “Here & There” in 2023.

ZFFEEE | Hui Hoi Kiu, Angel

FFEE, EEEMR, EFRERHBEYRPERRR THBNEE NERN LIEEERBTLENER UKREBEIEEN
EE RNV FEE+ELAXFR2ERESEMAERFE,, 2014FAREBENEMNE,, 201 5FE SHEHE
BRESTRIREE ), 2015/16702016/ 1 7TFEEHEHERRESGRES ) UK2019FEHENERE2MRERE, K
EmR201 92 E( BRI RNERBHHE), 20205 2RERCGIFRHRE), 2022 BEBEMEZIENZERLX
RS,

Hui Hoi Kiu, Angel, a Hong Kong artist, re-discovers the value of classical art in everyday objects through her
works, such as painting traditional blue and white porcelain patterns on tissues to showcase the aesthetics of
meticulous gongbi painting. Angel received the “tenth 'L&XF' China Fashion lllustration Competition” in 2011,
was selected for the “Hong Kong Contemporary Art Award” in 2014, won the “Silver Award” of “New Art Wave
International Artist” in 2015, and received the scholarship from “China Education Development Foundation” for

the 2015/16 and 2016/17 years. In 2019, she won the “Excellence Award” of “Art Next Expo International Artist
Award.” Her works were exhibited at the exhibition organised by The Office of the Government HKSAR in Beijing
in 2019, the “Exposition Collective de Découverte” in Paris in 2020, and in 2022, she was commissioned by the
Hong Kong Museum of Art to exhibit a large-scale installation at the museum.
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Wu Shang-wei is a Taiwanese artist currently pursuing a doctorate in Fine Arts, NTNU. His works are filled with
natural imagery, aiming to transcend the contemporary timeline and seek the empathy and connection between
humans and nature that have existed since ancient times. In 2016, he received the “Art Rising Star Award” in
the “Yongtian Cultural and Creative Arts Newcomer Support Program” and the “Color Ink Newcomer Award.” In
2017, he was selected for Taiwan’s “National Art Exhibition,” won the “First Prize” of the “Liu Guosong Modern
Ink Painting Scholarship™ and participated in the “Art Newcomer Support Program.” Additionally, Wu received
the “Sun Yat-sen Youth Art Award” in 2019. In 2020, he held a solo exhibition titled “Silence Becomes a Fir” and
joined the “Tainan Art Fair” in 2018.
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Chau Hoi Fei is a Hong Kong artist who focuses on seal-engraving, as well as Chinese painting and calligraphy.
He is currently a master’'s student in the Department of Fine Arts, NTNU. His works primarily focus on Hong
Kong's food culture, expressing his homesickness during the pandemic as he moved to Taiwan and faced
difficulties traveling between Hong Kong and Taiwan. Through food, he explores issues of identity. In 2023,
Chau participated in the Hong Kong seal carving exhibition “Floating Life.” In 2024, he received an “Honourable
Mention™ in the “National College Seal Carving Competition”™ and was selected for the “Cross-Strait Youth Seal
Carving Competition.”

2805 | Leung Hoi Ching, Jasmine

Ris, EEEMR REAAREEZERERSNENREM, RABMAERMERE LM ERL ANWELIFEHEREESHEM
BENEERE, (EANDEISRZRNZEMAERES, DEFERTTVRET A XU, #igld + RS 2ER2023



F2ESI(GRIE) RCE LER), 2024F 5 tER(FEIIEN), AFREB2H(RENFENER — RBIRZHE)
NHBAMEE, KRB E(REMNFEMNER — BHHE),

Leung Hoi Ching, Jasmine is a Hong Kong artist who graduated with a Bachelor of Arts in Landscape Architecture
from the University of Hong Kong. She is currently a master’'s student in the Department of Fine Arts, NTNU.
Her work primarily involves installations that combine two-dimensional images with mixed media, exploring
multiple perspectives and dimensions from personal psychology to global view. She poetically examines themes
of humanity, culture, geography and land history. In 2023, Leung participated in the exhibitions “Beyond the
Transcendent Body and Landscape” and “Ocean Nomad “in Taipei. In 2024, she had a solo exhibition titled
“Existence and Vanishing” in Taipei, participated in the public art project “Amid Revelation Exhibition, Cultivating
Peace Art Project” in Hong Kong, and was involved in the “Poor People’s Taipei — Dream of the City” exhibition
in Taipei.
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Hung Man Lung is a Hong Kong calligrapher currently pursuing a master’'s degree in the Department of Fine
Arts, NTNU. Hung's artworks are rooted in tradition, blending design and contemporary art concept to highlight
the sentiment, concept and form of calligraphy. Hung's works have been exhibited at the “Word Is — Draword
Calligraphy Exhibition” in 2019, the *"Words Can be Medicine, They Can Also be Poison — Handwriting Joint
Exhibition” in 2020, and the “Sixth Calligraphy Exhibition of the Members of Prime Power Society for Chinese
Calligraphy” in 2021.
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Wang Sheng-hua is a Taiwanese artist specialising in ink painting and seal carving. He is currently a master’s
student in the Department of Fine Arts, NTNU. Wang’'s works won the “Third Place” at the “Miaoli Art Exhibition
Biennial” in 2022. In the same year, he participated in the “STAART Asia lllustration Art Expo.” In 2023, he
received the °Elite Award” in the *Wan Yin Lou Contemporary International Seal Engraving Elite Collection
Project.” He also exhibited at “Art New Voices” that year. In 2024, he was awarded the “Taiwan New Art Award”
and exhibited at “*Chongqing-Taipei Youth Cutting-Edge Art.”
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Clarin Chan is a Hong Kong artist currently pursuing a bachelor’'s degree in the Department of Fine Arts at
the Chinese University of Hong Kong. Her work mainly explores the possibility of traditional Chinese painting.
She hopes to reveal the ever-changing nature of the natural world by employing the unpredictability of ink and
water diffusion on paper, as well as the subtle and delicate changes of meticulous brushwork. In 2022, Chan
participated in the CUHK Freshmen Art Exhibition “Miles to Go,” and in 2023, she took part in the exhibition “Life
Sketching: Capturing Moment.”
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Fok Ka Wing is a Hong Kong artist currently pursuing a bachelor’'s degree in the Department of Fine Arts at the
Chinese University of Hong Kong. Her work primarily focuses on meticulous brushwork and Chinese landscape
painting. Her artworks are not merely records of visual representation but also emphasise the overlooked non-
visual senses. She is particularly fascinated by life sketching, exploring the differences between Chinese and
Western artistic expressions. In 2024, Fok participated in the Annual Exhibition of the Art of CUHK titled “This
Home Seems Like a Home but Isn't” and in 2022, she took part in the Freshmen Art Exhibition of the Art of
CUHK titled “Miles to Go.”
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Aretta Wong is the designer of the educational corner in this exhibition. Currently pursuing a major in Cultural
Management with a minor in Anthropology at The Chinese University of Hong Kong (CUHK), she has gained
valuable experience through internships with the City Contemporary Dance Company and National Taiwan
Normal University. Passionate about cultural engagement, Aretta enjoys exploring diverse exhibitions and leading
docent tours in her leisure time.
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I, on behalf of the participating artists and the designer of the educational corner,
would like to express our heartfelt gratitude to Professor Wang Wei-jen from the
Department of Architecture at The University of Hong Kong for his kind invitation
to participate in this meaningful exhibition project. His vision and dedication have
provided us with a unique platform to contribute and engage in this collaborative
endeavour!

Furthermore, my sincere thanks go to the Countryside Conservation Funding
Scheme, the Countryside Conservation Office, the Hong Kong Arts Development

Council and the Department of Fine Arts, NTNU, for their generous sponsorship and
invaluable support of this project!
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